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Soaring high above the earth in a fragile, flammable, open-cockpit biplane, outracing better-equipped enemy aircraft, and knowing the average life expectancy of someone in your line of work is at most six weeks: this was the daring and heroic story of the men of the Lafayette Escadrille, the first American fighter-pilot squadron to see action in World War I, when a few brave young men volunteered to fight for democracy.  And this is the story of the new epic motion picture FLYBOYS, starring an international ensemble cast in a story of love, loss, and adventure; featuring a fleet of real WWI airplanes, state-of-the-art special effects, and ground-breaking digital camera technology, to put the viewer in the cockpit with these courageous flyers.  Barely a dozen years after the invention of powered, controllable flight, these pilots invented, experimented with, and simply dashed headlong into the modern era of aerial combat.

Golden Globe Award® winner James Franco (James Dean, Spider-Man 2), Martin Henderson (The Ring, Bride and Prejudice), Jean Reno (The Da Vinci Code, Mission: Impossible), and French newcomer Jennifer Decker head the cast of this film, directed by Academy Award® winner Tony Bill (My Bodyguard, Five Corners), and produced by Electric Entertainment's Dean Devlin (Independence Day, The Patriot) and Marc Frydman (Scenes of the Crime).  Written by Oscar® winning screenwriter David S. Ward (The Sting), FLYBOYS is based on an original screenplay by Phil Sears and Blake Evans and was shot on location in the United Kingdom in spring 2005. 

Electric Entertainment Presents in Association with Skydance Productions and Ingenious Film Partners a Dean Devlin Production of a Tony Bill film, FLYBOYS starring James Franco, Martin Henderson, David Ellison, Jennifer Decker, and Jean Reno. Released by MGM Distribution Company.

~ ABOUT THE STORY ~

Flyboys: America's First Fighter Pilots


The year is 1916: World War I has been raging for almost two years. On the Western Front, the Allied powers of Britain and France are bogged down in stagnant trench warfare against Germany, and millions of men have been killed. The United States remains doggedly neutral and isolationist, preferring to let Europeans fight their own wars. But a number of Americans have journeyed to Europe to assist the Allies, as volunteer ambulance drivers and members of the French Foreign Legion. Soon, some of these American volunteers form their own squadron to take on the better-equipped German pilots and aid in the Allied war effort. It is in this tense, life-or-death context that FLYBOYS takes place. 

Texas-born Blaine Rawlings (James Franco) finds himself evicted from his family’s 900-acre ranch, and sees a new future in a newsreel reporting on the squadron’s heroics. French Foreign Legion recruit, Higgins (Christien Anholt) transfers to the squadron from the ambulance corps. Nebraska-born William Jensen (Philip Winchester), the son of a Calvary officer, joins to uphold the family tradition of military service. Briggs Lowry (Tyler Labine) enlists to make something of himself, yielding to the pressure of his wealthy and powerful father. Eddie Beagle (David Ellison), a cocky character who can't shoot straight, seems to be escaping from his past. Eugene Skinner (Abdul Salis), a black American expatriate, wants to defend France, a country that has shown him tolerance by allowing him to compete and become a boxing champion, whereas in America he would not be allowed inside a cockpit.

During the initial weeks of training, Rawlings encounters squadron leader Reed Cassidy (Martin Henderson), already a veteran fighter pilot at age twenty-eight. Cassidy has seen firsthand the dangers of this new air combat and knows few of these young men will survive. An object of respect and mystery, Cassidy, the squadron’s top ace, has defied the odds time and again with more than 20 kills to his record… but at the cost of his own innocence.

Under the command of French Captain Georges Thenault (Jean Reno), the French pilots put the Americans through vigorous training in preparation for their first aerial combat. As the boys train to fly the latest French biplane, the Nieuport 17, they quickly realize the gravity of their situation: a pilot's life expectancy is a mere three-to-six weeks. They learn that they are outnumbered and fighting against a superior German military power. They are even denied parachutes, since the military places more value on the airplanes than on their pilots’ lives.

Soon combat begins, and Rawlings and his fellow pilots are engaged in a furious aerial dogfight with shocking, devastating casualties beyond their worst expectations. The highly-trained German pilots, in their superior Fokker aircraft, are adept at coming from nowhere to outmaneuver a French plane and shoot it down. The shockingly short life expectancy of the pilots is reinforced with each new burial in the squadron’s cemetery.

In-between battles, Rawlings finds moments of hope and happiness when he meets and begins to fall in love with Lucienne D'Arcy (Jennifer Decker), a young French woman who lives in a town nearby with her war-orphaned niece and nephews. Through her, Rawlings learns firsthand the disturbing costs of war as it has affected her and her family. When Lucienne’s farm is surrounded by German infantry, Rawlings risks everything to rescue her. Soon thereafter, he must say goodbye to his new love as the chaos of war engulfs them.

As the pilots who survive re-group and prepare for their next battle, Rawlings and his courageous flyers must leave their fears behind as they face the deadliest battles yet, and all thoughts of idealism and thrill-seeking take a back seat to a single notion: staying alive, and helping to save their comrades and loved ones.

The "War To End All Wars" on Screen

When producer Dean Devlin first read the script for FLYBOYS, he realized that no one had ever been able to make a film that truly did justice to the men who fought the dogfights of World War I. "I've never seen the kind of chaos in the sky that these people experienced," says Devlin. "I knew that using modern equipment and special effects to re-create another time, we could show how it happened, what it was really like for those extraordinary and brave young men." 

Whereas World War II was exhaustively documented and has inspired numerous films and television programs recounting its horrors and heroics, the First World War, specifically its unprecedented aerial battles, have been long ignored by filmmakers, documentarians and authors. Aside from Charles Schultz's long-running comic strip, Peanuts, which featured a Red Baron-obsessed Snoopy (who imagined himself a member of the legendary Lafayette Escadrille) what little most know about the world's first fighter pilots comes from a handful of books and a few films… all of them made decades ago.

"There are several generations that have never seen these planes in action," says Executive Producer Philip Goldfarb. "In my memory, there's The Blue Max and Von Richthofen and Brown, and that's about it... .It's been a long time." 

In fact, it’s been even longer – over 75 years – since any major film undertook to portray the remarkable Lafayette Escadrille. Wings, the first film to do so, won the first Academy Award® for Best Picture in 1929 and played for two years. The Dawn Patrol and Hell’s Angels followed in 1930 and were also hugely successful. (Tellingly, like FLYBOYS, they were all directed by experienced pilots.)

"World War I has not really been featured in any [modern] films, with the exception of France’s A Very Long Engagement and twenty-some years ago, Australia’s Gallipoli, both of which focused on trench warfare," says Devlin. "It's been decades and decades since we've seen anything about the aerial battles. I think one reason we haven't seen these films in a long time is because these planes haven't existed for a long time. And the technology to do these kinds of battles has only existed recently."

But that doesn’t mean that the impact and drama of WWI dogfights has been entirely forgotten: George Lucas used the aerial battles portrayed in those early movies as the prototypes for the battles in his original STAR WARS.  In fact, when he test-screened the movie in its earliest incarnation, while waiting for the special effects to be finished, he used aerial sequences from WWI movies as a substitute for the finished scenes.  Many of his friends were puzzled, if not dismayed, by the imagery of WWI biplanes as spaceships.  But his comparisons, as it turned out, were apt.

Devlin says the first director he thought of when he read FLYBOYS was his longtime friend, Oscar® winning actor/director/producer Tony Bill. Devlin knew that not only had Bill been a licensed aerobatic pilot since he was 14, but that he was a dedicated World War I buff with one of the world’s largest private collections of books on the subject. Devlin knew Bill’s passion and talent would enable the director to translate to modern audiences the unprecedented thrills and dangers these men experienced.

"When World War I broke out, most people had never seen an airplane, much less flown in one," says director Bill. “The Wright Brothers had flown at Kitty Hawk in the last few days of 1903 but, incredibly, the airplane had languished, practically unnoticed for several more years. Aeronautical technology had barely advanced before WWI. This was a time when most people had never even driven a car, so the airplanes of World War I were the space vehicles of their time.  They weren't in a cockpit, they didn't have any protection around them or parachutes.  A mere spark was almost certainly fatal.  They were basically flammable, flying targets.” 

Bill was determined to show in detail what it was actually like for these courageous pilots, who chose to become fighter pilots in open planes made of nothing but canvas, wood, wires, and linen.

"If anyone has ever wondered what it's like to fly inverted or to do loops and rolls in the sky in an open cockpit biplane with people shooting at you, this is their chance to find out," says Bill. "There's no template for this movie. No one's seen this movie before.”


"Before we started shooting, Tony gave me some books and stories to read about these guys," says co-star Tyler Labine. "These stories were amazing: like the story of a pilot whose plane had flipped upside down, and he’s in an inverted spin hanging from the wing, trying to pull himself back into the cockpit, control the airplane and avoid being shot down… .all before he hits the ground!”

Co-star Jean Reno says he realised the extraordinary bravery of these men when he first set eyes on a real plane from the period on the FLYBOYS set. "When you see those planes up close, it's like flying a kite in the clouds!" he says. "You have only leather, wood, wire and cloth and you wonder how... how people could fly and fight in these planes? They're basically sitting on clouds…completely open to everything around them. They were very courageous." 

Unlike modern warfare, aerial combat in World War I often retained a courtly feel; in the skies, the fighting was dubbed "the last gentleman's war," by military and aviation historians. "The part of WWI history we deal with is the war in the air," says Bill. "The horrible filth and pain and suffering on the ground was pretty much left behind in the air. It was a different war up there." This contrast stemmed in part from the elite stature of the men who were able to become pilots. Many of these young volunteers were well-educated, aristocratic, or in the case of the Lafayette Escadrille, Ivy League graduates. As aerial tactics developed, this new combat became reminiscent of medieval military tournaments, with one-on-one dogfights between pilots, resembling warriors on horseback; soon they were called “Knights of the Air”.

"World War I was the last time there was a direct connection between combatants in a war," says Goldfarb. "You were close enough to see the other individual's face while fighting and flying. There are stories about firing a weapon and the blood of your enemy would literally end up on your windshield and face. It was graphic, but it also gave an intimacy and personal connection that never existed again."

"When these men went into the war they had these old concepts about marching across the fields with their guns… only to get plowed down by this new automatic fire, by the thousands and thousands," says actor James Franco. "Then, you have the pilots up above, still living out those old ideas of chivalry. War had always been face-to-face, man-to-man. The idea was to be knights of the skies; a duel; the last kind of duel, in effect, since modern weapons have taken all that away."

Co-star and aerobatic pilot David Ellison, who plays Eddie Beagle, agrees with these notions of chivalry: "While in the air, if you shot down an enemy over foreign territory, you either saw him make it home to fight another day, or he died. But if he made it to the ground and lived, you didn't try to kill him on the ground." 


Making this film was an exciting historical re-creation for filmmakers and actors alike. "I think part of the reason everyone is so excited about making this film is that what we are making has never been done so realistically before," says Tyler Labine, who portrays the aristocratic Briggs Lowry. "World War I was so long ago that it's largely been forgotten. Our generation doesn't even think about it. It was a war of epic proportions and so is this film. It'll remind people of its significance."

"We're not trying to put gauze between the audience and story, creating this magical period world," says Director of Photography Henry Braham, an experienced aerial cinematographer. "The film is accessible in a modern way. It's a terrific story that doesn't stop. Yet emotionally, it’s very intimate. While we have an epic visual scale, we've worked hard to retain the intimacy with the characters. These men were flying basically in wicker baskets, completely open. There's a strong element of exposure and human frailty that perhaps you don't get in modern action and war movies anymore." 

"The great films about aerial warfare have been made by pilots: William Wellman, Howard Hawks, Howard Hughes," says Devlin. "Our director, Tony Bill, is a pilot… I think having him as the film's director allows us to tell the story in a way that's very truthful to that joy, that rush, the adventure and thrill it is to be in the air. We want people to get the feeling of what it was like to fly these biplanes for the very first time--just like these young men experienced." 

~ ABOUT THE CHARACTERS ~

The real-life Lafayette Escadrille was commanded by French Captain Georges Thenault, who had a handful of Americans assigned to him as pilots: Kiffin Rockwell, James McConnell, Norman Prince, Victor Chapman, Laurence Rumsey, Bert Hall, William Thaw and Elliot Cowdin. These men were soon joined by additional pilots, creating a core group of 38.  Some of the most famous names include James Norman Hall (co-author of the classic novel Mutiny on the Bounty), the legendary Frank Luke and Raoul Lufbery, a Frenchman born in America who became the squadron's first ace. Eventually, some 265 young Americans served as pilots for the French, as the Escadrille expanded into the Lafayette Flying Corps. FLYBOYS focuses on the group of young Americans who served from 1916 to 1918, and combines many of the colorful real-life characters in this story about an original and diverse group of heroes. 

"They were all very young and innocent," says Bill. "Most of them were barely out of college and some were teenagers. If they lived more than six weeks they were considered a veteran. We didn’t want 35-year olds playing these kids, so casting our actors was the culmination of a lot of thought.”

Bill and Devlin chose to make the film independently so they could get the best actors for the roles, rather than have studio pressures for name actors and stars. "We wanted to hire great actors, whether they were famous like Jean Reno and James Franco, or if they were new stars who we've never seen before, like Jennifer Decker," says Devlin. "We wanted audiences to be immersed in the story, in the film, and often big names affect that. This is a movie about the characters, not the actors playing these characters. The one thing our actors have in common is that they bring humanity to the part, they pull you in." 

James Franco portrays Blaine Rawlings, the Texan farm boy who finds himself flying for the French. "I jumped at the opportunity to play a character who embodies a lot of strength in a classic kind of film," says Franco. "Frankly, nowadays, a lot of the roles I see around are these weak, scummy young guys, and that is not as appealing to me. This was a big, romantic, dynamic film. I wanted to be a part of it." 

"This is a huge movie," says Martin Henderson, who portrays Cassidy, a character loosely based on the American-born ace Raoul Lufbery. "It has strong characters and says a lot about relationships and love and friendship and death. Yet, it's also an action movie with planes diving across the skies, shooting at each other, going down in flames and crashing into each other." As the veteran of the group, Cassidy is at first rigid and unwelcoming to the new pilots. Filmmakers discovered that often veteran fighter pilots would not even speak to the new pilots until they had been there for a month or so. "There was just the assumption they'd be dead, so why get to know somebody who's not going to be around?" says Devlin. "They were hesitant to make friends because it was so painful to lose them."

"For all our characters, the war in the air is sobering and it's not what they were expecting," says Bill. "That's what I've consistently read in the letters home from these men. Yet, their experience is infused with this sense of adventure and romance. Some of these letters were full of, 'Gosh, I can't believe I'm here and this is so great. And flying is so great. I had a couple of accidents last week, but no problem. So don't worry about me.' Then, a few days later, he’s dead."

Ingenious, daring, resourceful, reckless and determined, the young Americans of the Escadrille were a rare breed, and the actors playing them were in awe of what they learned. "What those men did was at another level," says Abdul Salis, who portrays fighter Eugene Skinner, based on Eugene Bullard, the first African-American combat pilot. "What I liked was that they all came from different walks of life and had different reasons for being there," says Tyler Labine. "Some of the men wanted to fight for others’ freedom, others were trying to leave their past behind, and some just wanted to fly. But once they get up in the air and start to fight, they really band together and the things that have separated them on the ground start to change."

Star-Crossed Lovers in Wartime

To prepare to play these unique characters, the actors began to do research. To play Blaine Rawlings, a composite character inspired by ace pilots such as Frank Luke and Eddie Rickenbacher, actor James Franco turned to Westerns and flying lessons. "I watched a lot of old John Ford movies, although it may seem odd to watch John Ford movies to prepare for a World War I aviation movie, but it was the spirit of John Wayne and the spirit of young Clint Eastwood, which I watched," says Franco. “I studied those guys."

Franco also studied for his pilot's license. "I flew every day and trained for months in advance to get my license," he says. “So now I'm a legal pilot, and that helped a great deal. A big part of the story in this film is about the training and getting used to airplanes and I had that very experience in life."

To that end, in the months before production began, the director took his star out for several aerobatic flights in his Marchetti SF260 – one of the finest aerobatic planes made, and known as “the Ferrari of the skies.” The two of them went through all of the combat maneuvers that could be expected in the film. Bill encouraged Franco to fly them all. 

Director Bill sees Franco embodying Rawlings as "a Gary Cooper loner, quiet, taciturn, heroic,” he says. “Rawlings represents the purest of motivations, a man who volunteered out of personal conviction. He’s an innocent, an unsophisticated guy, but he hangs in there with his eye on the prize, so to speak. Through everything that happens, he focuses on his original motive for being there." 

"James has this quiet intensity, which he put into Rawlings," says co-star Labine. "He's very subtle, understated, which is key for this type of role and film."

Audiences who saw Franco's acclaimed performances in Spider-Man 2, or his Golden Globe® winning turn as the screen icon James Dean (in TNT's bio-pic of the same name), will undoubtedly agree with Winchester's praise of his co-star. "He's amazing, such a great actor," Winchester says. "He's got such a strong presence and working with him was quite a dream come true for me, because I really look up to him as an actor. He's brilliant as Rawlings. " 

Franco believes Rawlings is transformed by his experience in a positive way. "Maybe some brightness of his spirit is lost, but what is gained is strength. He goes into the war with a lot of naiveté and ideals, but he leaves as an experienced man with new ideals."


Key to the changes Rawlings encounters are two relationships, with the beautiful French girl Lucienne, and with the veteran ace, Cassidy. "Cassidy's the mentor, the one who passes the torch of experience, and Lucienne is kind of a first love for Rawlings," says Franco. "When he arrives, he's fighting for ideals, but after meeting Lucienne, he's now fighting for someone he cares about whose life and world is at stake."

Lucienne, portrayed by newcomer Jennifer Decker, has the responsibility of looking after her brother's three children after he and his wife are killed in the war. "Jennifer is so comfortable in front of the lens," says Bill. "She has brought an enormous reality and life to the character of Lucienne. We think the audience is going to fall in love with her just like Blaine Rawlings does."

"I think she brings Rawlings this space of peace and love in the middle of the war," says Decker about her character. "While I don't pretend to know exactly how these people felt or how hard it was for them, I do have a strong feeling of Lucienne being there for Rawlings, strengthening his will to live and fight and win." 


The French-speaking actress discovered she did understand her character Lucienne's frustration with the language barrier. "My first language is French," says Decker. "In both cases, not knowing how to speak English to him, I had the same problems as my character." Franco, who does not speak French, agrees, "There's a natural language barrier set-up that we've incorporated into the film. More than any other relationship in the film, we were able to play and use what's there. We got to know each other on film as the characters do in the story." 

Decker, who is making her American film debut in FLYBOYS, credits Franco with making her feel at ease. "James has allowed me to learn," she says. “He has been patient and guided me through the scenes. It's a fine line between work and real life, a similarity to what our characters experience with language in the story."

Filmmakers Bill and Devlin see the real-life love story in the film as a metaphor for the overall loss of innocence of these people, trapped by war. "It was very important for us to have that heart running through the center of our story," says Devlin. "Because I think these characters are motivated by love. It's that loss of love that becomes so tragic, that moves these people to act and fight."

The Ace and the Lion

The loss and loves that motivate these men was also exemplified in Cassidy, a veteran ace inspired by the legendary fighter pilot Raoul Lufbery, who joined the squadron one month after the unit was organized. He quickly became the unit's ace, eventually downing nearly 20 enemy aircraft. Major Lufbery also led the squadron in the unit's first flight across the front lines. Cassidy is played with a delicate mixture of idealism and weariness by the talented New Zealander Martin Henderson.

"Cassidy is our voice of experience," says Bill. "Cassidy is not so much a mentor as an example of a person who has gone from being an altruist to being a realist. Martin has an intelligence and an edge, a kind of devil-may-care appeal, and I like that."  Having survived when so many of his comrades perished, Cassidy has no illusions about why he is still flying and fighting. "He's really just fighting for revenge," says Henderson. "He's out to get the guys that took his friends down and he doesn't want a lot to do with the other pilots. He's already lost too many friends. So he sort of removes himself and is rather enigmatic when we first meet him." According to co-star Franco, "Martin's got a great grasp of who Cassidy is. He's perfect for the character. He brings across this dark-horse quality as a man who has seen a lot. He's everything I imagined that character would be." 

Henderson says Cassidy views Rawlings as the group's natural new leader. "I think Cassidy believes he's not going to be around for much longer and sees in Rawlings someone to take over the reins. He sets up a series of tests to see if Rawlings is capable of assuming that role." For Henderson, Cassidy was also firmly dedicated to the men around him. "He's fun to play, but I was very aware of honoring his function, the role he played to these men and the war. Cassidy was a real hero: a man who gives himself completely to the cause and is willing to make the ultimate sacrifice." 

"Martin reminds me a little of Clark Gable in the way he puts his hands in his pockets and just looks at you with a little humor in his eye," says Reno. "He reminds me of young people I've seen in America and England, handsome, but having his own way of thinking and being." Co-star Winchester sums it up: "Martin Henderson's just cool. He's super suave. He's super chill. His Cassidy is a nice guy who has a lion for a pet. What more can you ask for?"

During their early days, the Lafayette Escadrille had two lions as mascots, one named ‘Whiskey’ purchased for fun, and the other, ‘Soda’ bought when Whiskey turned out to be popular. Both real-life lions are represented in the film by a single 15-month-old lion named Shaka. While filmmakers combined the two lions into one mascot in FLYBOYS, there's no doubt the king of the jungle is the star of the film. "Shaka is the man," joked Henderson. "He's beautiful, a real star."

Born and bred in England, Shaka comes from a long line of movie lions, but makes his screen debut in FLYBOYS. "He's from a movie family that's ten generations strong, working in commercials, television and movies," says trainer Rona Brown. "We searched America, the U.K. and Europe for a lion with a really pleasant personality.... When we found Shaka, we knew immediately that he had the best nature. He was the nicest looking animal. He was the right age and he was easily trainable."

It took about five weeks of training to prepare the lion for his role, and co-star Henderson spent extra time working with Shaka before filming began. "It's important for the cast to spend time with him too," says Brown. "We taught Martin, for example, how to pat him, scratch him, to sit next to him. Shaka knows people by their smell and how they are with him. If they're afraid, he ignores them. But, if they are positive and friendly, then he's positive and friendly back." 

Henderson, who has the lion's share of screen time with Shaka, enjoyed working with his unusual co-star. "When you first met him, he ignores you and then eventually when he realizes you're gonna hang around, he'll look you in the eye," says Henderson about his feline co-star. "And that's the moment where you have to be real cool. If you run or flinch or turn away, he knows he's on top. But you can't confront him either. You have to be cool, but careful until he decides you're going to be friends."

Henderson sees similarities between the cautionary approaches of Cassidy to his comrades and Shaka to his co-stars. "When you first meet him, he's very scary, a guy that doesn't want to have anything to do with you. Then, he decides that you're cool and you realize he's a big pussy cat." 
 

Not everyone was as fond of Shaka as Henderson was. "No, no, no, no,” laughs Jean Reno. "W.C. Fields said it best, 'Never act with animals and children.'" 

Those Magnificent Men…

The Lafayette Escadrille pilots ranged in age between 18 and 30. The diversity of characters reflects the differences in the men, who journeyed to France to join the fledging air force. FLYBOYS follows these disparate men, who meet under the most challenging circumstances and learn about themselves, each other, and the world at large. 

“Once you get talented actors who are right for your parts, much of the work is done," says Devlin. "Now, it's sitting back and watching what they bring. Everyone from Philip Winchester to Tyler Labine to Abdul Salis to Christien Anholt…they've all brought unique things to the part that you would never have imagined. It's a joy to watch them come up with new things and explore the characters in a deeper way than Tony, myself, or the writers envisioned."

Briggs Lowry, played by Tyler Labine, joins the Escadrille under pressure from his wealthy and powerful father, when he would rather stay in the life of luxury he has always enjoyed. At first, his privileged lifestyle puts him at odds with the other recruits, but eventually he gains the respect of the others. "Lowry puts his life on the line with other men and is rescued by other men," says Labine. "He becomes a man, like his father wanted, but he becomes his own man…not the man his father necessarily wants him to be." 

William Jensen on the other hand, is a well-educated young man from Nebraska. His father, who was in the cavalry, inspires Jensen to become a pilot. "I think he wants to prove to his family and prove to himself that he's a man," says Philip Winchester. "I think he slowly realizes the reality is not the heroic, pretty pictures he's had in his head. It's death and destruction. The war doesn't build him up, it breaks him down. He can't handle it. He snaps… I think he realizes he's not a knight or hero. As much as he wants to prove to his father he's a warrior, it's not going to happen." 

Abdul Salis plays Skinner, a composite character partially based on the real-life Eugene Bullard, who made aviation history as the first black military pilot. He learned that his character's decision to enter the war was all about gratitude, not heroism. "When I did my research, I found that he felt he owed France something because they had accepted him, been nice to him, nicer than any country he had ever known," says Salis. "He made his boxing career in Paris and they treated him so well that he felt he owed them something."

The racism Bullard suffered in America is something Salis doesn't pretend to understand. "The first black guy to fly and fight: I can only imagine what it was like for him," says Salis. "He's projected as a bit of a hard man, but he is also very funny, and has witty one-liners. I like the chemistry we have in the film. My skin color's only a problem with one character and apparently Bullard was well-liked and respected by everyone. I think that's really cool."

Salis says playing the first-ever black military fighter pilot was the type of special role which "is one of those parts, one of those stories, one of those honors, where you think to yourself, I've got to do testament to the man. It's great stuff." While researching his character, Salis says he was surprised at Bullard’s prominence. "I was amazed at how much information there was on him," says Salis. "He had his own comic book, and it was more or less for black kids.... It had a black guy on the front cover in his plane. When they have Black History Month, he's right up there, you know? A real hero. The very first."

"Abdul may be the biggest surprise of the movie because when Abdul came in and read, he was so in character, he was so this guy, he just blew us away. Absolutely blew us away," says producer Devlin. "One of our fears was how are we going to get this guy to come out of his shell? He's too quiet. Of course, once he got on the set we discovered the person he really is. He’s a very different person than the character he is playing. Abdul gives a touching and genteel performance." 

To portray the squadron's most hapless pilot, the filmmakers recruited one of America’s top aerobatic pilots, David Ellison. Ellison, like director Bill, began flying at age 13 and became an aerobatic pilot when he was 17. "Tony Bill and I had the same coach, Wayne Hanley, who's a world-renowned air show pilot and coach," says Ellison. "I was also in film school at USC and acting, so he wanted to put me in the film." 

Ellison portrays the fearful pilot Beagle, a young man escaping from his past by joining the squadron. "When you are 16, 17, and 18 years old, you don't think anything can ever happen to you," says Ellison. "When something finally happens, that first shocking incident kind of wakes you up." 

All the actors asked a similar question when researching their characters: What makes a young person want to volunteer to fight another country's war? "It's an honorable trait that perhaps is lost in younger generations," says Labine. "I'm in that generation where we're just lazy. We don't want to get off the couch, you know? We're not that committed to anything... Everything's based in technology and war is a different game. You don't see your enemy. You press a button and they are dead. This story is about a long lost era that we're bringing back. What these young men did was very honorable."

 


Ellison says his character's ability to overcome his fears is a key to understanding these men. "I think it goes to show what people can do or become when they are put into situations that test them," says Ellison. "It shows the humanity and the ability to come back from tragedy as a hero, to triumph in the end." 


It is Reno's character, Thenault, who must take these various Americans and in a few short weeks, transform them into pilots and fighters. "He is kind of a father by the end, but at the beginning, he's strict in discipline because he knows the average life span of a pilot at that time was between three and six weeks, so he's very strong, very disciplined," says Reno. "He knows how important it is that they learn what he has to teach since he knows the odds are against them."


Reno, who himself was stationed in Germany during his required service in the French military service, says there was a single element in surviving the battles: control. "All the tests the pilots are put through are about control," says Reno. "Controlling your emotions, your reactions, the plane. The g-forces, the keen eyesight, the ability to fly and fight; all this was about control. These men endured a great deal. They are very tough men, exceptional."


On the set, many of the younger actors were particularly pleased to be working with Reno, having respected the acclaimed actor's work for years. "I don't usually buckle when I meet a movie star, but when I first saw Jean Reno I quickly tried to remember some French, got really nervous and a little bit sweaty," confesses co-star Labine. "He's a very talented, very clever, very funny guy. It was a thrill to work with him." "Mr. Reno brings a very specific gravity to the part of the commanding officer," says executive producer Goldfarb. "You believe him. This is not playing. This is someone who very well could be that individual." 

Reno's not sure how his character, Thenault, felt about flying, but he is sure of where Jean Reno the actor stands on leaving the ground. "No thanks, I am afraid of flying," says Reno. "I'm happy to stay right here." Reno soon discovered he was not the only actor with a fear of flying. "I didn't know we were flying planes until we were about two and a half weeks into the shoot," laughs Salis. "I was on the set and they approached me about my flying orientation, and I asked, 'What do you mean?' They said, 'You've got to learn about planes before we go up. And I said, 'We're going up in the planes?' and they replied, 'Yeah, of course...' No one told me we were actually going up. I thought it was going to be CGI. I'm scared...I'm scared. Everyone else was good to go, but I know me. I'll fall out, a wing will fall off, or the engine will stop." 

~ ABOUT THE PRODUCTION ~

The Escadrille Take Off

Before filming could begin, the cast and crew had to become acquainted with their subject matter. While the true stories of the Lafayette Escadrille boast all the elements of an epic motion picture, the logistics of staging an authentically detailed view of aerial combat made film re-creations difficult and dangerous, if not impossible, until now.

"One of the things that filmmakers could never really do in any movies that dealt with early aerial combat was to have the airplanes fly as close as they really did," says Devlin. "Almost as many pilots in World War I were killed by collision as by bullets, and that kind of close proximity we haven't been able to show in films before, because to film it would be too dangerous. Now, with digital technology we can do it. We can do the moves the pilots did. We can show how close they got to each other. We can make you feel like you're really in those battles." 



To prepare for their roles cast members took a series of aviation classes to familiarize themselves with the aircraft and equipment, and like the real-life pilots, the transition was abrupt. "I forced them into training in planes just like their characters," says Bill. "I've also talked to them about the realities of flying aerobatics and the manner in which pilots conduct themselves when they are not flying, how they talk about their hands, and things to expect in the air. Then we took them up, each of them, for two or three flights a day and filmed them in a real, open-cockpit aerobatic airplane, flown by our chief pilot Nigel Lamb. He’s an 8-time British National Aerobatic Champion. I had him do everything: rolls, loops, spins.”

Like their characters, the actors began not knowing much about airplanes and learned as they went along. Their lessons were designed to prepare the actors to fly and add authenticity to their characters. "They're not just sticking us in front of a green screen," says Winchester. "They're going to take us up and scare the crap out of us. The entire time, they're going to be filming us, so that's part of the excitement. We'll be going through those stunts and those aerobatics and also acting up there. Only thing is, I will be gripping the seat, scared to death, so it'll be perfect on screen."

Other actors were more open to the flight experiences, such as Martin Henderson: "I remember being in primary school and drawing pictures of biplanes and like a lot of young boys, at one point, I wanted to be an Air Force fighter pilot," he says. "Now, I get to realize that in make-believe." Henderson has also trained to pilot twin-engine planes for an Australian television series. "That gave me a level of comfort with being around the planes and the scenes we were actually gonna have to film up there in the air." 

The openness of the cockpit was another revelation to most. "It's surprising how insecure you are," says co-star Christien Anholt. "You're doing loops, going upside down, and you've only got a seat belt, no parachute. There's nothing around you, protecting you." Bill was aware that the experience was a necessity to get his actors ready for the film’s many stunts. "Frankly, I don't think any of them are going to know what it's like until they get in the seat of an open-cockpit biplane and get up in the sky and get turned around upside down a few times." It wasn’t all thrills, either: Bill had to tell the actors, "If you're gonna throw up, thrown up over the side so it looks real." 

Devlin and Bill believe that fellow actors and pilots Franco, Henderson and Ellison gave the rest of the cast a confidence boost. "I think they still have a little bit of nerves about the fact that they're in these fragile airplanes doing wild gyrations in the sky, but they're all willing to do it," says Devlin. "Tony casting David Ellison, who is an experienced pilot; and James Franco's fearlessness in going out and getting a pilot's license brought calm to the rest of the cast". 

Under the tutelage of the legendary aerial unit coordinator, Ray Hanna, Ellison and the rest of the main cast received two weeks of flying orientation, learning the basics of flying primitive aircraft. Of the French Nieuport 17's, which actually fly in the film, one is from a museum in Florida; two were from the United Kingdom; and four other replicas were built specifically for the film in Missouri. The full-scale replicas boast eighty CC engines that were built from scratch for the aircraft. Each of these planes are built from original plans, not kits. "These planes are all skin," says Yves De Bono, Special Effects Supervisor. "Canvas, wood, and wire, so they are very light." In addition to the full-scale reproductions, De Bono and his team used the same materials in building several scale models of the planes, which were used during some of the aerial battle scenes. The filmmakers also used a 1909 Bleriot, 2 Fokker DR1’s, an SE-5, a Sopwith 1½ Strutter and a Bristol Fighter, each of which were in use at different points of the war.

In addition to the basic flight experience, the cast also had to grow accustomed to the limitations of these small, primitive aircraft. "The ineffectiveness of the controls is something you have to get used to," says the film's chief pilot, Nigel Lamb. "The rudder is pathetic, actually, and the lack of control is apparent. These planes are also very, very limited in terms of what kind of weather conditions they can fly. There are many days where you simply can't fly these planes."

For the filmmakers and actors, working with these often fragile aircraft posed numerous challenges. These WWI aircraft could only take off and land in specific wind conditions, requiring no crosswinds. Moreover, the open cockpits exposed pilots to all the elements and weather, including windburn, sunburn, rain, and freezing temperatures. 

"We have our flight gear on, hand warmers, long underwear, and you still know it's going to be freezing cold up there," says co-star Winchester. "But that's part of the beauty of this film. We get a taste of the reality with the cameras rolling and capturing it all." 

Filmmakers used a maximum of six Nieuport aircraft aloft at any one time, given the limits of the flight formations and camera framing. The specific assignments of these planes changed constantly, with the art department jumping in between scenes to strip the colors and insignias from one plane and put on another. With each of the squadron's many pilots creating his own insignia on his plane, there were many exchanges of top hats, knight helmets, bibles, woodpeckers and falcons.

A majority of the film was shot on location in parks and open fields in the English countryside, primarily in a park at the Royal Air Force (RAF) airfield in Halton, Aylesbury, and in Pippingford Park, recently seen in the Normandy Beach episode for the WWII series Band of Brothers. A few interiors and all of the green-screen work was done at Elstree Film and Television Studios in Borehamwood, Hertfordshire.

"Without a doubt, the biggest challenge in this film was working so heavily on location," says production designer Wood. "It was enormously challenging with environmental, noise, wildlife and other issues. The weather and wind also affect us and our structures and our ability to fly, very much like what the original pilots and fighters experienced when they took to the skies." At the same time, the cast appreciated being on location: "One of the things that England has that America doesn't is the age, history and culture," says co-star Philip Winchester. "There's a weight to everything around you. The trees, grounds and buildings look tired, established, with a touch of class. Shooting here, with the airfield that is like a moving museum, it feels like it's supposed to feel. It wasn’t hard to imagine ourselves in 1916 France. Being here has been incredibly important."

Re-Creating an Era: Production Design

From day one, director Bill and producer Devlin were clear on one thing: They wanted this film to be a realistic depiction of the Lafayette Escadrille and World War I. From script and character development, from casting to design, the key creative mandate was simple: keep it real.

"The attention to detail, the research, the level of authenticity on this film is very high," says Devlin. "We had a mandate that we wouldn't build it unless we could find photographs of it from that time. So every prop, everything out on the airfield, matches exactly something from World War I." 

If filmmakers couldn't find the actual item from that time, they built it from scratch using the actual patterns and designs. Production Designer Charles Wood, Set Decorator Eliza Solesbury and their teams worked closely with London’s Imperial War Museum. Striving for authenticity, the filmmakers even invited the curators and historians from the Museum to inspect dressed sets for accuracy. "We certainly haven't struggled for information,” says Wood. “It was extremely important to us collectively, to respect the Lafayette Escadrille and maintain authenticity in telling their story." 

Wood estimates that more than ninety percent of the on-set props came from the period, an extraordinarily high level of authenticity. "A lot of the props came from Paris," says Wood. "Because we could source locally and work with many people who knew the planes, locations and history, being in Europe was essential, very important."

Thanks to the Imperial War Museum, Tony Bill’s personal library of research materials, and extensive French documentation of the period, the production team was able to find plans and images of almost everything required to make the film as authentic as possible. When the production had difficulty finding original plans for the French Nieuport 17, only produced briefly in 1915 and 1916, the producers ended up discovering German design plans, created when one would go down behind enemy lines. "The Germans got hold of the aircraft, dismantled it completely and did technical drawings of it," says Wood. "So, we used the German technical drawings of a Nieuport 17 to build our French planes, which is fascinating, in its own right."

The cast and crew all felt the extraordinary re-creations and replicas created such an authentic environment it was easy to react and act. "Every detail is so real," says Reno. "Especially when you seen the planes. It is unbelievable -- the size, the colors-- and when you look inside, 'Wow!' What they built is amazing." Tyler Labine agrees: “The set is like a really cool World War I museum…You look around and are surrounded by all these amazing, real details. Every day for weeks we've gotten up early, put on our flight suits and come out to the airfield to get our mission briefings from Thenault. It gives an idea of what it might have been like." 

Like the sets and production design, re-creating the costumes from the period was made easier by the voluminous reference photographs and books available. Costume Designer Nic Ede was very aware of the importance to get things right. "With the military, especially, you have to get it right since there are so many people who are passionate about military history," says Ede. "If you don't get it right, they will be on the phone in three minutes flat." To match the distinctive blue wool of the pilots’ uniforms, Ede searched until he found a manufacturer in Scotland. “It's about three or four different colored threads and they had it right."

Ede was able to individualize his costumes thanks to changing styles in military uniforms of the era. "Our film takes place right on the edge of time when they formalized military uniforms," says Ede. "But before that, it was the last gentleman's war, with goggles and scarves, leather jackets and helmets. There's still a bit of individuality in the photos of these men." Ede says that the styles given to each individual pilot were based on photographs and research: "Every single one of those natty looking pilots is based on reality, on photographs and other images we saw."

The flying coats, worn by the squadron, had to be practical in addition to being stylish. "The flying coat is an extension of the driving coat and that's what they wore," Ede says. "There were no synthetic fabrics. It was leather, particularly fur-lined leather, which kept them warm, because at ten thousand feet, it is bloody cold and they're open to the elements."

Battles in the Sky: The Visual Effects of FLYBOYS

While the battles themselves were chaotic, the filmmakers needed careful coordination in order to make the dogfights came alive. With storyboards depicting various flight and dogfight sequences, the filmmakers and actors re-created many of the key aerial battles of the conflict. "There's a lot of choreography involved and a lot of coordination between the aerial camera unit and the pilots flying the required sequences," says aerial unit coordinator Hanna. "We can modify and adapt the story boards to the specific conditions and terrain each day." 

Six of the world's top aerobatic pilots worked with the actors to create the film's extensive flying sequences. With cameras in helicopters and mounted on planes, Bill and director of photography Braham sought to place the audience in the middle of this amazing aerial action. 

"We shot an enormous amount of battle footage with real airplanes that we will augment with footage of real bullets and tracer fire, which we've never seen in a movie before because it was physically impossible without killing the other pilot or planes colliding," says Devlin. "No WWI film has ever captured tracer fire, yet it was a vivid part of aerial combat. One of the WWI diaries described the sky during a dogfight as a spider web of tracer fire and we wanted to show that in the film. You simply can't do that with real machine guns and real bullets. That's where CGI comes in." 

Visual Effects Supervisor Mark Franco says, “We started out making this film with the plan that we would first design the aerial battle sequences via traditional storyboards and then translate that content to full 3D computer-generated ‘pre-visuals’…From these computer-generated mock-ups, we were going to be able to structure our plans to how we should shoot the battles--which shots would be done on the green screen stage, which would be shot as actual aerial photography and which shots would be entirely computer-generated. However, what eventually happened was that due to the limitations imposed by the aircraft and weather, we had to switch to a plan where literally ALL of the battle shots are in some form or another CGI.”

This created a multi-faceted challenge for Double Negative, the special effects house hired to handle the CGI for the film, with credits including such films as Batman Begins and Harry Potter and Goblet of Fire. 

Franco explains, “Double Negative rose to the challenge and created a system to generate images that are ‘photo-real’ in terms of the appearance of the aircraft and the environment, which consists of sky, clouds and terrain.”

To achieve the most realistic imagery, all of the airplane replicas were built – rib by rib – in the computer and modeled to exact dimensions, which were then textured and colored down to the smallest details, including scratches, scuffs and dirt. Next, careful rigging and controls were devised for all the aircraft which would replicate exactly how a real plane would function during various maneuvers. The movements of the real and model planes were then digitally captured and integrated into new animation programs. This proved extremely successful in replicating complicated aerial moves as well as subtle aerial motion.

The final challenge was not only to make the environments look real, but to manipulate them to match the corresponding live photography. The clouds were first created in 3D and placed into different computer-generated backgrounds representing various weather and lighting schemes. As for the terrain, “the ground was created by stitching together actual digital aerial maps,” says Franco, which were then enhanced with texture, and modern landmarks were removed.

Using the Sun: Fighter Planes and Genesis Cameras

As aerial combat developed in World War I, one of the most effective strategies for surprising the enemy was to fly at them with the sun in their opponents’ eyes. Unsuspecting young pilots were often ambushed in this manner by experienced fighters. "These pilots used light to their advantage in fighting," says director of photography Henry Braham. "They attacked with the sun behind them, so their enemy couldn't see them because it is impossible to look clearly into the sunlight." 

Similarly, the filmmakers of FLYBOYS found themselves searching for the ideal way to capture the movie’s aerial battles, in a wide variety of shooting conditions. Eventually, the filmmakers decided to use the most technologically innovative digital camera available today, Panavision’s Genesis High-Definition Video system, which was also used to shoot Superman Returns and Mel Gibson’s Apocalypto. “Genesis is not just a better HD camera, it's truly the first major advance in filmmaking since frames and sprockets," says producer Devlin. "It's a tool allowing us to tell our story in a more beautiful, elegant and cost effective way." 

"Genesis is a camera that basically, in my opinion, spells the end of film," says director Bill. "Like film, it looks beautiful. But, unlike film, it has no limitations in terms of light exposure. It has virtually zero expense in terms of film used. It allows you to see your film instantly, rather than sending the film to a lab, then going to dailies and seeing it two days later. It allows the actors the freedom to forget they're being filmed."

Genesis lent itself well to the film's visual style. "This film has a modern, realistic style, with a touch of romanticism," says Braham. "So, I was looking around for the right format and right style to shoot this film and I became keen to use this new HD camera… I was particularly knocked out by the flexibility and latitude of the medium. In this film, we are working in every kind of light condition imaginable. We have to be able to go with the flow, if you like. And we can."

Utilising natural light and existing conditions, Bill, Braham and their team translated their visual style into a flexible shooting method, with greater freedom to adapt to constantly changing weather and light conditions. "Weather and light are characters in the film," says Braham. "And we have to work with them, as opposed to constantly trying to control them." 

Braham sees parallels between the rapid technological changes in WWI and the ever-increasing quality and options of digital filmmaking. "Technology brought massive changes in the way the First World War was fought," says Braham. "Similarly, this new tool, Genesis, changes the way in which we can make films. After using this, it'd be hard to go back to film. It would be a backward step. If you'd asked me three months ago, I would have said digital cinematography isn't here for another ten years and nothing is as flexible as a film negative. Well, digital cinematography is here. We are shooting on material that is more flexible than any negative." 
 

Co-star Jean Reno recalls a night shoot where he emerged from his character's officer tent to see the next scene being quietly shot nearby. "I saw James Franco and the young actress, who was sick on a bed in this little tent, and they just had a little light there in the middle of the night," he says. "This new camera can shoot without a lot of light, so as I was looking at this small light in the tent and I thought, that's how it must have looked like at that time. No big lights, just silence, a person on a bed and another taking care of them in the middle of the night." Director Bill loves the film's look and says he was "surprised at the romanticism coming out from the images," he says. "We've taken advantage and really focused on the light and it is beautiful." 

Thirty Years in the Making.... 

"The Devlin-Bill partnership has gone on for more than thirty years," says Dean Devlin. "My father was a producer who produced the first movie Tony Bill ever directed, My Bodyguard. I've known him my whole life. He's wonderful with actors, helping to discover John Turturro, Tim Robbins, Matt Dillon -- a long list actually. And he's absolutely knowledgeable and passionate about flying." 

When Devlin sent Bill the screenplay, he included a note. It had only one line: “Tony, this is the script you were born to direct.” Devlin and Bill's great enthusiasm for the story helped the duo raise their approximate $60 million budget independently, and the two set out to make a film with a sweeping, epic scope but an intimate, indie-film feel, using their combined abilities and experience.

Actors and crew credit Bill and Devlin with creating an extraordinary on-set atmosphere that not only informed them, but made the often difficult work much easier. "Tony loves flying and Dean just loves movies, so their love and belief in this story comes through," says co-star Henderson. "It makes it a joy to come to work when someone truly, truly cares, the way these two do. It enables you to find a part of yourself that really cares too. It's contagious." The relaxed confidence that Devlin and Bill brought to the set was welcoming to the actors, as well: "Always the same rhythm, always the same sweetness, that's Tony Bill," says Reno. "I came here and discovered a man who is not in a hurry, who never yells, always the same level of voice and energy and so smart at the same time. It is rare to work with someone who is so talented and content. It's exceptional how at peace he is with himself."

Devlin, a hands-on producer full of ideas, was involved and active in every aspect of the production. "Dean Devlin is a genius," says Philip Winchester. "Working with him has been an absolute dream-come-true. It's incredible working with people like Dean and Tony Bill, who's the perfect director for this film.”

Braham sees complementary strengths in the Bill-Devlin partnership. "Tony has wonderful insight into an actor's mind and visually is very aware, but is fine to give others that responsibility," he says. "Dean's very clear on storytelling, very visually literate, which has been an exceptional help to me, with this new camera system. It's a terrific collaboration."

That collaboration, spread out to include the entire cast and crew of FLYBOYS, finds its ultimate triumph in recounting the long-ago tales of courage and determination of the Lafayette Escadrille. With an unparalleled level of authenticity and devotion to detail, the filmmakers take audiences into the skies, on a hero's journey. As Bill says, "Pilots are people that can do something that most other people on earth can not do. They can leave it." And the experience of being in the air can change a man: "What it does is really open up the world to you," says star James Franco. "There's something about a bird's-eye view that allows you to connect everything up. Things seem bigger and a lot smaller at the same time. You never see the world the same way again."

Reality, then and now…

In the writing and filming of FLYBOYS, every effort was made to be as real – and realistic – as possible.  The fleet of aircraft assembled by this production is second only to those amassed by Howard Hughes for HELL’S ANGELS in 1929.  Among them, the legendary Bristol Fighter is the last flying model of its kind in the world, and the Bleriot seen at the Escadrille aerodrome is the oldest flying aircraft in the world.  Tony Bill was astounded when he learned of its provenance.  “It was like having an extra working for you in the background and discovering that he is the oldest person on the planet,” he says.  “I couldn’t believe it.  Not only was it part of aviation history…one of the first popular and practical airplanes in 1908, but it was also still functional.”

The pilots responsible for flying the aerial sequences were some of the best in the world.  They were as international as the flyers of the WWI Allies themselves.  Among the British pilots, Nigel Lamb, chief pilot, was eight-time British Unlimited Aerobatic Champion.  Alister Kay is eight-time UK Gliding Champion and an airshow aerobatic pilot.  Ray Hanna, the aerial coordinator (who died shortly after shooting FLYBOYS) was the most experienced film pilot in the UK and flew Spitfires, Mustangs and other warbirds for decades at airshows.  John Day, who flew one of the Nieuport 17’s, built it himself.  Another “flyboy” would have shocked any WWI airman: Anna Walker, a professional test pilot and WWII warbird pilot.  Two American pilots were on the aerial unit: Andrew King, one of the foremost WWI-era pilots in the world, and Ken Kellett, an expert on early aircraft and the only pilot in the world to have flown a replica of the Wright Flyer - the world’s first airplane.   Finally, Fred North (his name notwithstanding, a Frenchman from Paris) flew the helicopter camera-ship…often within mere feet of the dog-fighting airplanes.  Special care was used, and special equipment invented, to make the aerial sequences utterly real.  “You can’t fool pilots,” says Tony Bill, “and I didn’t want anyone who flies to be aware of any of our techniques.  I wanted every one of them to walk away trying to figure out how we did it.  And, so far, no one has.  Even I can’t tell the real airplanes from the CGI ones in some of our shots.”

There is virtually nothing in FLYBOYS...no action, no “stunt”…that didn’t actually happen in WWI to the young pilots of The Lafayette Escadrille and others.  In fact, many of their original exploits and encounters were even more hair-raising and extreme.  Compare Rawlings’ rescue of Beagle in FLYBOYS with this passage from Nordhoff & Hall’s classic book, “The Lafayette Flying Corps”:  “….gliding down, with propellor stopped, he landed between the French and German lines, only a few yards from the latter.  Undoing his belt before the wheels touched the ground, he leaped from the still moving machine, dodged two Germans who tried to catch him, and sprinted to a French advance post, escaping, by some miracle, through a storm of lead from the enemy lines.”

Or consider this quote from the same book about the astonishing feat of Courtney Campbell, Beagle’s inspiration: “...he lost completely a lower wing of his Nieuport, brought the machine to the ground, and landed it beautifully.  Theoretically, the thing couldn’t be done, but owing to great presence of mind and a most fantastic bit of luck, Courtney did it.”  

Fire in the air was perhaps the most terrifying aspect of aerial combat and almost always fatal; many airmen preferred to jump - without parachutes - rather than face a slow death in flames.  Mick Mannock confided in his friend the reason he carried a revolver with him in the air: “The other fellows think I’m going to shoot a machine down with it, but they’re wrong.  The reason I bought it was to finish myself off as soon as I see the first sign of flames.”  Ironically, shortly after, Mannock went down in flames, facing the very end that had so terrified him.

This aerial warfare was brutally unrefined.  Dog-fighting airmen flew so close to each other that they could recognize their opponents’ faces and hear their guns.  Midair collisions between enemy and friendly aircraft alike were common.  The engines burned castor oil and it was said that pilots could “smell the enemy” in the air.  Guns jammed as a matter of course.  Airplanes and engines failed in flight without warning.  They flew at altitudes exceeding 20,000 feet…without heat or oxygen.

It’s easy today to underestimate the enormous effort and expense of men and machines that the war in the air entailed.  Various statistics come close: one in three pilots died; life expectancies were from 3 to 6 weeks; the average lifespan of a British pilot during one terrible, “Bloody April,” month was 17 ½ hours.  But perhaps the most incredible, yet telling, number is the following: during the 4 years of the war, the number of aircraft built by the combined forces of Germany, France and England was over 150,000!  Each of these aircraft was painstakingly made by hand.   Each engine was handcrafted and unique; parts were not interchangeable.  And, of course, in each aircraft sat a young man who had most likely never flown one more than a few hours in his life.  Not many of these aircraft or airmen survived the war intact.

History’s first fighter pilots…the inspirations            

The characters in FLYBOYS were all informed and inspired by actual pilots of the Lafayette Escadrille and Flying Corps.  These young Americans – volunteers all – came from a variety of backgrounds.  Some of the most famous and distinguished of them served as the inspirations for the characters in FLYBOYS.

One of the most colorful of these was Frank Luke, whose legend inspired several books.  Even during his short lifetime, he was lionized in the press as “The Balloon Buster”; an allusion to his single-minded and daring attacks on the toughest targets: heavily defended German observation balloons.  Winner of the Congressional Medal of Honor, America's second ranking ace in World War One, Frank Luke epitomized the reckless, undisciplined, loner image of a fighter pilot.  A farm boy from Arizona, guns were a way of life for him, and he came into the squadron as a crack shot.  His quiet, purposeful idealism served as the model for BLAINE RAWLINGS (James Franco).

 Raoul Lufbery was another legend in his own time.  Self-effacing, but driven and relentlessly dedicated to avenging the death of his best friend, he was perhaps the Escadrille’s most famous pilot. Whiskey, the company’s lion mascot, was said to “follow him like a dog.”  Often flying alone, he was renowned for his absolute fearlessness, with dozens of kills to his credit.  Papers in France and America were full of his exploits; children were named after him; his suicidal death in a furious aerial battle was mourned by French, American and English forces alike.  He became the inspiration for REED CASSIDY (Martin Henderson). 

The role of EDDIE BEAGLE (David Ellison) is inspired, in several ways, by the character of the remarkable pilot, Courtney Campbell.  Campbell was known as a jester, whose adventures “were always richly humorous, beyond those of any other pilot.”  Campbell’s most amazing “adventure”, however, bordered on the miraculous: he completely lost a lower wing of his Nieuport and managed to bring it down safely.  Theoretically, it couldn’t be done, but “owing to great presence of mind and a most fantastic bit of luck, Courtney did it.”  There is also a touch of Bert Hall in Beagle.  The black sheep of the Escadrille pilots, Hall was once suspected of being a German spy, and was clearly trying to escape a shady past.

JEAN RENO portrays the role of Capt. Georges Thenault.  Thenault was the real-life commander of the Lafayette Escadrille.  He was widely respected and liked by his American pilots, a pilot himself… although he had little time to fly.  Informal and personable, he took unusual interest and invested extraordinary care in training and protecting his squadron.  Sadly, he had to preside over many of their funerals. 

The son of a wealthy Boston banker, Norman Prince had gone to Harvard.  An ace, with 122 missions to his credit, he was one of the original members of the Escadrille.  He was also a millionaire who shared his expensive and eccentric tastes with his fellow pilots.  He, too, died in battle and is buried in a special tomb in the National Cathedral in Washington, DC.  BRIGGS LOWRY (Tyler Labine) was suggested by Norman Prince and several other Escadrille pilots who came from extremely privileged backgrounds.

The role of EUGENE SKINNER (Abdul Sallis) has perhaps the most complete parallel to a historical character in the cast of FLYBOYS.  Eugene Bullard was born to a former slave in Columbus, Georgia.  As a young man, he stowed away on a ship to Scotland to escape racial discrimination and worked in Europe as a boxer.  He joined the French Foreign Legion and was wounded twice, earning the Croix de Guerre before joining the Lafayette Flying Corps, where he distinguished himself as history’s first African-American fighter pilot.  After the war, Bullard was refused acceptance into The U.S. Army Air Service because of his race. 

WILLIAM JENSEN (Phillip Winchester) is an amalgam of several typical pilots: young Americans who, fresh off the farm, volunteered to fight for another country’s freedom for the sheer altruism of it.  The inheritors of a national sense of righteousness, they discovered that aerial combat was more terrifying than anyone could have imagined.  One such pilot was James Connelly, Jr., who “on the point of a nervous breakdown, hung on with grim determination to do his duty.”  Other pilots wrote of being unable to get out of the cockpit…of being incapable of walking, or even lighting a cigarette…for hours after combat.

Finally, CHAKA, the lion, portrays Whiskey.  This is not a screenwriter’s invention: Whiskey was first acquired as a cub on a trip to Paris by several of the Escadrille pilots. Promoted to squad’s mascot and given his name, he was later joined by another young lion, dubbed “Soda”. 

~ CAST BIOGRAPHIES ~

JAMES FRANCO (BLAINE RAWLINGS) and his metamorphosis into the title role of James Dean in TNT’s biopic earned career-high reviews. For his portrayal of the screen legend, he won a Golden Globe for Best Actor in a Motion Picture made for Television, and was nominated for an Emmy and a Screen Actors Guild Award. 


Most recently, Franco was seen starring in Annapolis directed by Justin Lin, The Great Raid with Benjamin Bratt and Connie Nielsen for director John Dahl, and the romance Tristan and Isolde. In 2004 he reprised his role as Harry Osborn in the highly-anticipated sequel to the blockbuster hit Spider-Man, Spider-Man 2. He will also be a part of the third installment of the Spider-Man franchise with director Sam Raimi, Tobey Maguire and Kirsten Dunst, which is slated for release in 2007.

Franco’s other credits include Robert Altman’s The Company, Nicolas Cage’s directorial debut Sonny, City By The Sea, opposite Robert DeNiro, the Martin Scorsese-produced Deuces Wild, Whatever It Takes, and Never Been Kissed. On television, Franco starred in NBC’s critically acclaimed Freaks and Geeks. He has also written, directed and starred in a number of short plays, which he is in the process of adapting into film.  Franco is also a pilot, painter and writer. He resides in Los Angeles.

JEAN RENO (CAPTAIN THENAULT) is the renowned French actor who rapidly gained recognition among American audiences with pivotal roles in box-office blockbusters such as Brian DePalma's Mission: Impossible opposite Tom Cruise, Roland Emmerich's Godzilla, Luc Besson's Leon with Natalie Portman, and John Frankenheimer's Ronin opposite Robert DeNiro. Reno has most recently appeared opposite Steve Martin in The Pink Panther and as police captain Bezu Fache in Ron Howard’s blockbuster adaptation of The Da Vinci Code. He will soon be seen opposite Roberto Benigni in The Tiger and the Snow.

Reno is one of France's most revered and respected actors, having starred opposite Gerard Depardieu in the blockbuster comedies Tais Toi and Les Visiteurs, the latter of which became the highest grossing film in French box office history when it was released. He has also enjoyed a tremendously successful collaboration with the acclaimed French director Luc Besson. In addition to The Professional, he has co starred in Besson's Le Dernier Combat, Subway opposite Christopher Lambert and Isabelle Adjani, The Big Blue opposite Roseanna Arquette and the acclaimed thriller La Femme Nikita opposite Anne Parillaud.

Born in Casablanca to Spanish parents, Reno pursued his dream of acting in France after completing his military service. Settling in Paris, Reno joined stage director Didier Flamand in a traveling theater company that took him around the country. His screen debut was in the French film Claire de Femme directed by Costa-Gavras. 

Reno, who spoke only his native Spanish for the first eleven years of his life, speaks fluent French, Italian, English and Japanese. He splits his time between the south of France, Corsica, New York and Los Angeles.

Combining good looks and an innate acting ability, MARTIN HENDERSON (REED CASSIDY) is an exciting new member of the 'next wave' of actors making their way to Hollywood from Australia and New Zealand. He was last seen in the hit Bollywood musical Bride and Prejudice, an Indian adaptation of the Jane Austen classic Pride and Prejudice, from director Gurinder Chadha (Bend It Like Beckham). He recently finished shooting the independent crime thriller Little Fish starring opposite Cate Blanchett and Sam Neill, in Australia. Henderson has also been seen in the Warner Brothers action feature Torque, set in the world of motorcycle racing, opposite Ice Cube, as well as in John Woo’s Windtalkers, and Gore Verbinski’s horror hit The Ring, opposite Naomi Watts

Born and raised in Auckland, New Zealand, Henderson was introduced to acting when Strangers, a local television program, held an open casting call at his elementary school. He was thirteen years old when he was cast in this series and he has been acting professionally ever since. In 1993 Henderson won the 'Best Male Dramatic Performance in a Television Show' award at the New Zealand Television and Film Awards (equivalent to the Emmy Awards here in the US) for his role as 'Stuart' on Shortland Street. 

In 1995 Henderson moved to Sydney, Australia where he played an Olympian in training on the series Sweat and was later cast opposite Radha Mitchell in the feature Kick, a film set in the world of the Sydney ballet. In order to prepare himself for acting in the United States, Henderson moved to New York in 1997 and began a two-year program of study at the Neighborhood Playhouse, and appeared in the off-Broadway play Ophelia Thinks Harder at the Samuel Beckett Theatre.

Henderson currently lives in Los Angeles


JENNIFER DECKER (LUCIENNE) FLYBOYS is Jennifer’s first feature film.  Cast during a single day’s session in Paris, she was the “discovery” that Tony Bill and Dean Devlin had been hoping for.   Her theatrical career began at an early age: at 18, her glowing beauty and strong character were spotted by Irina Brook for a new incarnation of Juliet in a stage production of Romeo and Juliet.  After a resounding success at the National Theatre de Chaillot in Paris, the play went on tour throughout France, and then abroad for many months.

Jennifer next played a young teenager in love and on the run, the leading part in Steve Suissa’s Cavale (Love on the Run), while continuing to extend the range of her on-stage performances at the Commedia dell’Arte. 

After filming FLYBOYS, Jennifer has starred in Jeune Homme, by Swiss film-maker Christoph Schaub, and in two TV movies: Josephine by Jean-Marc Vervoort (2005), and Les Amants du Flore, Ilan Duran Cohen’s tender tribute to the life of Jean Paul Sartre and Simone de Beauvoir. 

TYLER LABINE (BRIGGS LOWRY) was born in Brampton, Ontario, Canada. In his early childhood, his family moved to Vancouver, British Columbia, and it was there, 16 years ago, that Tyler began his acting career in a local theater production. Soon after, Tyler was featured in various television series and movies of the week. He then landed one of the lead roles on the UPN hit Breaker High. From there he went on to work in some major feature films, including Trixie, opposite Emily Watson, Marine Life, with Cybill Shepherd, and Antitrust, with Tim Robbins. He also had the opportunity to work opposite musician David Bowie in the film Mr. Rice’s Secret.   During his down time, the Los Angeles-based Tyler joins his brother and his best friend in the hip hop band, "Figures of Speech." Also an avid snowboarder, Tyler enjoys the resorts of Whistler/Blackcomb and likes to spend time at his family cottage in Ontario

Tyler's reputation and fan base grew when he landed key roles in two series, the WB’s Dead Last and ABC’s That Was Then. Most recently Labine has starred in ABC’s Invasion, from producer Shaun Cassidy. 

DAVID ELLISON (EDDIE BEAGLE) was first seen in Arie Posin’s critically acclaimed feature CHUMBSCRUBBER starring Glenn Close, Ralph Fiennes, and Rory Culkin. He graduated from USC Film School after writing, directing and starring in WHEN ALL ELSE FAILS, a short film which he produced under his own company Sky Dance Productions.    

A real-life aviator and aerobatic pilot, Ellison began flying when he was 13 years-old and became one of the youngest aerobatic pilots performing for thousands at air-shows around the world.  In 2003 Ellison was chosen as one of the "Stars of Tomorrow," six of the best aerobatic pilots in the country who displayed their ability to loop, roll, tumble, and free-fall at Wisconsin's Oshkosh air-show. In competition, Ellison flies a French CAP 232, the world's premiere aerobatic aircraft and the plane of choice for the world's best aerobatic pilots.  

He is now currently in the development stage on several feature projects as a producer, including another film with Devlin that the two will spearhead together.

ABDUL SALIS (EUGENE SKINNER) was born and raised in London.  He first came to prominence in the 20 part Hallmark series THE HIDDEN CITY in which he starred opposite Paul Barber. Since then he has been seen in ROGER ROGER and TREVOR'S WORLD OF SPORT, both for the BBC. 

On stage Abdul has starred in BLOOD WEDDING and THE ROAD at the Orange Tree Theatre. On film you will have seen him in Richard Curtis' smash hit LOVE ACTUALLY and Brick Eisner's SAHARA, as well as the independent films WELCOME HOME and ANIMAL. 

Abdul recently filmed an episode of DOCTOR WHO with David Tennant.  

MICHAEL JIBSON (LYLE PORTER)  trained at GSA, graduating in 2002 with a BA Hons in Theatre Studies.  

He created the leading role of Joe Casey in the West End production of Our House, directed by Matthew Warchus and written by Tim Firth.

His performance won him an Olivier Award nomination and a place in the Guinness Book of World records for the most costume changes by a leading role. (29).

His second job took him to the Sheffield Crucible, playing Bobby in Nikolai Foster's production of "A Chorus Line".  MIchael was seen on the stage of London's Almeida Theatre playing Pinkie Brown in Michael Attenborough's production of Brighton Rock.  A role and a film made famous by Mr Attenborough's father Richard.

Before his training Michael appeared in the West End and the Edinburgh Festival with the National Youth Music Theatre. His credits also include Station Jim, Casualty and the short film English Goodbye.

In 2005 Michael appeared in the film "Flyboys" with Jean Reno and James Franco directed by Tony Bill.  Since then he has been working with the RSC, in Stratford, London and on tour in their production of The Canterbury Tales before starting work on Baker Street as Eddie. He has just finished filming The Bank Job.

PHILIP WINCHESTER (WILLIAM JENSON) trained at the London Academy of Music and Dramatic Art.

Philip’s film work has included: THE HEART OF THE EARTH,  Dir Antonio Cuadri, THE SINS OF THE Father, Dir Martina Nagel, IN MY SLEEP, Dir Allen Wolf, DREAM LAND, Dir Martina Nagel, BEYOND THE SEA, Dir Kevin Spacey - Archer Street Films, THUNDERBIRDS, 

Dir Jonathan Frakes - Working Title/ Universal, LD 50 LETHAL DOSE - Dir: Simon De Selva - Random Harvest Pictures, 

    TELEVISION work includes; CSI: MIAMI - Dir Matt Earl Beesley, 
THE PATRIOT, HBO Dir Dean Semler.

    THEATRE work includes: THEATRE AT LAMDA, THE CRUCIBLE Dir: Penny Cherns, THE MASTER AND MARGARITA Dir: Helena

    Kaut-Howson, SERJEANT MUSGRAVE’S DANCE, Dir: Jonas Finlay, SHE WOULD IF SHE COULD Dir: Jonathan Chadwick, THE LADIES’ 

    PARADISE Dir: Jane Gibson & Sue Lefton, HAMLET Dir: Aaron Mullen, GREASE Dir: Bill Koch/ Firehouse Five Theatre, INSPECTOR 

   CAROL, Dir: Joel Jahnke/ Montana State University, HOLIDAY MEMORIES 
Dir: Joel Jahnke/ Montana State University

    Philip is currently in KING LEAR directed by Trevor Nunn playing at Stratford until August 07.

.~ CREW BIOGRAPHIES ~

TONY BILL (DIRECTOR), after graduating from Notre Dame with majors in English and Art, began his career in the film industry as an actor. His acting years were distinguished by the quality of the directors who chose him for their films: Sydney Pollock, Terrence Malick, Steven Spielberg, Francis Coppola, Hal Ashby.  Others, such as Sir Carol Reed and John Sturges, served as mentors.  Despite being hailed by critics as an exciting newcomer, Bill wanted to become a filmmaker, not a movie star.  He made the transition to producer with Deadhead Miles (1971) which he followed with Steelyard Blues (1973).  His next feature, The Sting (1973), brought him an Academy Award for Best Picture and won six additional Oscars.  It became one of the highest grossing films in history.  His other production credits include numerous box office and critical successes: Taxi Driver (1976), Hearts of the West (1975), Boulevard Nights (1979) and Going In Style (1979).  His directorial debut was the very popular Steelyard Blues (1980) followed by Six Weeks (1982), Five Corners (1987), Crazy People (1990), Untamed Heart (1993), and A Home of Our Own (1993).  Tony Bill is best known as the consummate independent producer/director with a reputation for discovering new talent.  His first film, Deadhead Miles, was the first script by then-unknown writer Terrence Malick.  For Steelyard Blues (1973), an offbeat sleeper starring Donald Sutherland and Jane Fonda, Bill partnered with Julia and Michael Phillips in backing another discovery, first-time screenwriter David S. Ward.  Bill/Phillips' next Ward script was The Sting.  Taxi Driver (1976) followed, written by another first-time screenwriter, Paul Schrader.  For his own directorial debut, My Bodyguard, he also found a new writer, Alan Ormsby, and Five Corners was the first script of John Patrick Shanley.  Untamed Heart was no exception to this rule, as it was the first produced screenplay of its author, Tom Sierchio.  All were initially optioned outside the studio system with his own money.  He is married to Helen Bartlett, his producer/partner in Barnstorm Films. They live in the oldest house in Venice, CA, next to the Santa Monica Airport, with their daughters, Madeline and Daphne, and a number of four-legged and feathered critters. 

DEAN DEVLIN (PRODUCER) is Chairman and C.E.O. of Electric Entertainment, the company he founded in May 2001 to produce franchise-driven motion pictures and develop interactive, music and television projects.  Over the last 12 years, Dean Devlin has co-written and produced some of the most successful feature films of all time including Stargate, Independence Day, Godzilla and The Patriot.  Under the ‘Electric’ banner, Devlin produced Eight Legged Freaks, Cellular, The Librarian and it’s sequel The Librarian: Return to King Solomon's Mines. 

Dean Devlin is recognised as a leader in the development of digital entertainment and was one of the first producers to use the state-of-the-art digital 35mm Genesis cameras for Flyboys.  He was the guiding force behind the inception of an interactive division while a partner in Centropolis, to create an on-line gaming center and develop innovative entertaining/informational website and games to expand Centropolis' reach among the sci-fi community.  Devlin created the first movie marketing website in connection with the theatrical release of Stargate in 1994 (with much of the successful opening weekend box-office attributed to the ground-breaking grass roots efforts with the site visitors),  commissioned the development of a multi-player ID4 on-line game which was packaged with the film on DVD, developed the first webshow (in partnership with Intel) for the broadcast television series The Visitor (commissioned by Fox in 1997) and championed the release of the multi-player Godzilla on-line game, day-and-date with the release of the film (give-away via CD-ROM to 2,500 Taco Bell outlets, a first in the Interactive realm).  Dean Devlin developed mothership.com, a favorite destination for sci-fi entertainment and news on the Web, featuring genre-specific search engine capabilities, EON Magazine (weekly sci-fi webzine), an on-line Gaming Center, e-mail, message boards and community areas. USA Networks acquired the site in June 2000 and merged the content into scifi.com. Electric Entertainment continues to own a 50% interest in the Electric/Mythic on-line Gaming Center, which features ID4 Online, Spellbinder, Darkness Falls, Splatterball Plus and Dragon's Gate multiplayer games.  Dean Devlin co-founded Centropolis FX in 1996, a leading special effects company, responsible for award-winning work on Independence Day, Godzilla, Flubber, Stuart Little, The Patriot, Scorpion King and Eight Legged Freaks.  Devlin supervised the growth from 10 artists to 50 animators and compositors and actively remains on the Board of Directors since the merger of the company with European post-production powerhouse Das Werk in 2001.

MARC FRYDMAN (PRODUCER) and his producing partner, writer-director Rod Lurie, are currently executive producing the drama Commander-In-Chief for Touchstone Television and ABC as part of an overall multi-year deal between the studio and their company, Battle Plan Productions. In features, Frydman will next produce the Shakespearean drama Soul of the Age, to be directed by Roland Emmerich and produced with Mark Gordon.  Earlier this year he produced The Jacket with George Clooney and Steven Soderbergh, starring Adrien Brody and Keira Knightley.  In 2002 Frydman executive produced Lurie’s one hour television drama pilot, Line of Fire.  The series was given a thirteen episode commitment and aired on ABC in the fall of 2003, making Frydman the first French executive producer of a major network television series. The drama series was called the “best new show of the year” by the Associated Press and the Miami Herald. 

Frydman began his career as part of the founding team that created the French pay TV channel Canal +, where he eventually became the Vice President of Feature Film Co-productions.  In 1992 Canal + created Hexagon Films, of which Frydman became President of Film Production. During his time at Hexagon, Frydman produced Boiling Point with Wesley Snipes, Stargate with Kurt Russell and Murder in the First with Christian Slater, Kevin Bacon and Gary Oldman. 

Frydman then went on to form Battle Plan Productions where he produced Deterrence and The Contender - both written and directed by Lurie. The Contender, starring Gary Oldman, Joan Allen, Jeff Bridges and Christian Slater, was released by DreamWorks and garnered two Academy Award Nominations and two Golden Globe Nominations.  Frydman also executive produced Sex Monster, directed by Mike Binder, Nil By Mouth, directed by Gary Oldman (Official Selection Cannes 1997), Scenes of the Crime with French director Dominique Forma, and Lurie’s short film The Nazi (Official Selection of the 2003 Sundance Film Festival). 

Born in London and trained in fashion design, NIC EDE (COSTUME DESIGNER) has been working in feature film, television, and commercial production for the last twenty five years. Ede’s most recent credits as costume designer include Miramax’s Nanny McPhee starring Emma Thompson and Colin Firth, Revolution Films’ Bright Young Things starring Dan Ackroyd and Peter O’Toole, Granada Films’ The Gathering starring Christina Ricci, Relative Values starring Julie Andrews and Colin Firth, Revolution Films and Polygram’s Resurrection Man starring Stuart Townsend and Miramax’s Wilde starring Vanessa Redgrave, Stephen Fry, and Jude Law.

Ede began his film career on the Disney feature Escape from the Dark as a costume assistant and graduated to costume supervisor on notable titles such as Greystoke, Lord of the Apes and King David. His first project serving as costume designer was on Nic Roeg’s Castawy for Cannon Screen Entertainment.  Ede’s television credits include BBC2’s Gunpowder, Treason, & Plot; the BBC’s Canterbury Tales - The Knight’s Tale, the MTV series Undressed, ITV’s The Last Detective and A&E’s The Lady in Question and Dash & Lilly.  Ede currently resides in London

HENRY BRAHAM (DIRECTOR OF PHOTOGRAPHY)

Henry began his film career shooting commercials for the UK’s leading commercials directors. In 1992 Henry shot his first feature film Soft Top Hard Shoulder directed by Stefan Schwartz and starring Peter Capaldi.   Since then Henry has successfully combined a career in both films and commercials.  Other film credits include Paul Weiland’s Roseanna's Grave starring Mercedes Ruehl and Jean Reno, David Leland’s Land Girls, Kirk Jones’ Waking Ned and Bright Young Things for director Stephen Fry starring Emily Mortimer and James McAvoy.  In summer 2004 Henry teamed up again with Kirk Jones to shoot Nanny McPhee for Working Title Films starring Emma Thompson and Colin Firth.  Other work includes Shackleton directed by Charles Sturridge and starring Kenneth Brannagh for which Henry won an Emmy Award and was nominated for a BAFTA Award for his outstanding cinematography. 

CHARLES WOOD (PRODUCTION DESIGNER) began working in the entertainment industry in 1991, after training as a Fine Arts restorer. Wood’s first job was working for a visual effects company as the VFX Art Director, and he cut his teeth working on projects including The Fugitive, Fearless, Under Siege, and Army of and Darkness.   Wood then went into design work and over the last ten years has worked on projects ranging from big studio pictures to independent films.  His credits as Art Director include The Italian Job, The Honeymooners, Laws of Attraction, Mindhunters, Driven, Get Carter and Mortal Kombat 2.  Wood is currently working on Michael Apted’s new upcoming film, Amazing Grace, a historical picture based on the works of William Wilberforce, who brought about the abolition of the slave trade in Great Britain in the early 19th century.

Academy Award winning writer, DAVID WARD (WRITER), has written some of the most popular films of all time including The Sting, which garnered him the Best Writing Oscar in 1973.  Ward received another Academy Award nomination for his work on the critically acclaimed Sleepless in Seattle starring Meg Ryan and Tom Hanks.  Ward’s additional writing credits include The Milagro Beanfield War, Cannery Row and The Mask of Zorro.  Ward wrote and directed Major League starring Tom Berenger, Charlie Sheen, and Wesley Snipes, The Program starring James Caan, Omar Epps, and Halle Berry and King Ralph starring John Goodman. 

PHIL SEARS (WRITER) is a graduate of USC film school.  He worked his way up from studio gopher (“The word ‘gopher‘ was literally printed on my pay stub“ he says) to production coordinator on television mini-series before directing the horror feature Ripper Man for Warner Brothers (which he also wrote).  He and FLYBOYS co-writer Blake T. Evans - friends for 17 years - have shot two movies together, but FLYBOYS represents the first time the two have collaborated on a screenplay.  “Blake called me one day and asked me if I knew that some brave American pilots went to Europe to fight the Germans even before America entered World War I.  I hadn‘t heard that before, but thought ‘That‘s what movies are made of.’  Now when I see the film, I know we were right.”  FLYBOYS proved inspirational; since co-writing the screenplay Sears has been taking flying lessons.  Sears lives in Laguna Niguel, California with his wife Beth, whom he met at film school. 

Born and raised in Enid Oklahoma, BLAKE EVANS (WRITER) graduated from Texas Christian University in 1986 with a BFA in TV/Cinema.  He moved to Los Angeles in 1987 and attended The American Film Institute, graduating with a MFA in Cinematography.  He photographed his first feature in 1993 and has gone on to shoot 15 features in 6 countries.  Blake has also photographed 4 seasons of network television, both dramatic and comedy.  He has been a member of IATSE 600 Camera Union since 1992.   Blake has written several screenplays and is a member of the Writers Guild of America.  He wrote the original story and co wrote the screenplay for Flyboys.   He is also a member of the DGA and has directed network episodic television.

MARC ROSKIN (CO-PRODUCER) is a founding partner of Electric Entertainment.  Prior to Electric Entertainment, Marc Roskin was Senior Vice President of Centropolis Entertainment, the company headed by Roland Emmerich and Dean Devlin. While there, Roskin was instrumental in the development and production of Godzilla, The Patriot, Eight Legged Freaks and The Thirteenth Floor.   After helping to found Electric Entertainment in 2001 with Dean Devlin, Marc Roskin has been responsible for bringing in, developing and producing motion pictures and television projects. He served as producer on New Line’s 2004 release of Cellular, starring Kim Basinger and Jason Statham. 

On the television front, Roskin produced and directed the second-unit on the highest rated cable movie of 2004, TNT’s The Librarian, starring Noah Wyle. He then produced the six-hour mini-series event The Triangle for the Sci Fi Channel.  In 2005, Roskin also produced and directed the second-unit to the sequel of The Librarian: Return to King Solomon’s Mines, airing on TNT in December 2006.  Following production on King Solomon’s Mines, Roskin then went on to produce and direct the second-unit of TNT’s police procedural Talk To Me.  Roskin is currently developing and producing the third installment for The Librarian franchise. 

KEARIE PEAK (CO-PRODUCER) is a partner at Dean Devlin’s Electric Entertainment.  With more than a decade of filmmaking and international financing experience, Peak joined Electric in 2003.  Her most recent credits include co-producing TNT’s original movies The Librarian: Quest for the Spear (co-executive producer), and The Librarian II: Return to King Solomon’s Mines (executive producer), both starring Noah Wyle; and Sci Fi Channel’s miniseries The Triangle, starring Lou Diamond Phillips, Eric Stoltz, Catherine Bell, and executive produced by Dean Devlin and Bryan Singer. 

Before joining Electric, Peak established K2 Productions to finance and develop films internationally.  Her projects bridged the boundary between studio and independent, foreign and domestic features. She produced and consulted on international co-productions and actively collaborated with numerous production companies, producers and entities worldwide.  Prior to forming K2, Peak served as president of The Steve Tisch Company, where she oversaw day-to-day operations of the company’s feature film division for nearly five years.  She played a pivotal role in developing projects and co-produced both Wild America and Dear God, directed by Garry Marshall; and executive-produced American History X for which Ed Norton earned a Academy Award nomination for Best Actor in 1998.  Peak was also a driving force in acquiring and developing both Renny Harlin’s actioner The Long Kiss Goodnight, and The Postman, directed by and starring Kevin Costner. 

Earlier in her career, Peak served as director of development at Carolco Picture, for writer/producer Gary Goldman, and worked with him on the Sharon Stone thriller Basic Instinct. She also worked on Arnold Schwarzenegger’s sci-fi smash hits Terminator 2: Judgment Day and Total Recall among others.

RACHEL OLSCHAN (ASSOCIATE PRODUCER) has been with Electric Entertainment since its inception in 2001. She most recently served as co-producer on TNT’s second installment of The Librarian titled The Librarian II: Return to King Solomon’s Mine starring Noah Wyle and on Electric’s first documentary feature, Who Killed The Electric Car?, which had it’s worldwide premiere at the 2006 Sundance film festival. 

In 2005 she associate produced the Sci Fi Channel mini-series The Triangle starring Lou Diamond Phillips, Eric Stoltz, and Catherine Bell and executive produced by Dean Devlin and Bryan Singer. Olschan was the associate producer on TNT’s original movie, The Librarian: Quest for the Spear. 

PHILLIP GOLDFARB (EXECUTIVE PRODUCER) has been actively involved in the motion picture and television industry for the last thirty-five years. He became a member of the DGA in 1967 and has served as Assistant Director, Production Manager, and Director on a wide variety of high profile, acclaimed films and television projects. Goldfarb’s motion picture credits include Taxi Driver, My Bodyguard and Diary of a Mad Housewife.  He worked as a Producer on All The Right Moves, Thank God It’s Friday and Cheech and Chong’s Nice Dreams.
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Key Grip

gary hymns


Grip

PAUL HYMNS


Assistant Grip

simon fogg


Camera Trainee

ROSS SHEPPARD


Grip Trainees

david wells

thomas hall


Video Assist Operator

martin ward


Video Assistants

tim morris

Jonathan Ames

alexander pugh







Third Assistant Directors 

paul bennett

vicky marks


Crowd Assistant Director

andrew mcewan


Floor Runners

paul mindell

lisa radin

catherine tyler



Script Supervisor Trainee

lucy hadden


Sound Maintenance

simon FRISHT


Sound Assistant

dylan voigt






Art Director

matt gray


Art Director – Aerial

phil elton


Standby Art Director

martin foley


Assistant Art Director

mark bartholomew


Film Stylist

ravi bansal


Illustrator

romek delimata


Storyboard Artists

ray harvey



Storyboard Artist and Animatics

David E. Duncan



Draughtsmen

antonio calvo-dominguez

charles leatherland

tom still

jordan crockett

emma vane


Graphic Designers

jools faiers




MIRAPHORA CARUSO

EDUARDO LIMA FILHO



Art Department Co-ordinator

sally ross


Art Department Assistant

sarah forbes


Production Buyers 

LISA CHUGG

michael standish



Assistant Production Buyer

zoe scivoletto


Art Department Work Experience

sam gordon

louise begbie

daniel swingler

fiona clarke












Visual Effects Editor

Billy Campbell








First Assistant Editor

Paul SwinburnE



Assistant Editors

Deborah Richardson




Kevin Holt


Trainee Assistant Editor

matthew c. hart





space



Post Production Co-ordinator

AISHA BICKNELL





space


Dialogue/ADR Editor

Iain Eyre


FX Editor

Jethro Loughran


Sound Designer

Andy KEnnedy



Foley Editor

Mark Taylor


Music Editor, Temp Score

Dominic Gibbs







Costume Supervisor

gilly martin


Costume Standbys

mike skorepa

MELISA layton-skorepa

anthony tuff

neil murphy






Hair and Make-up Designer

Graham Johnston







Make-Up and Hair Artists

CARMEL JACKSON

LORNA MCGOWAN


Make-Up and Hair Crowd Supervisor

KAREN COHEN


Hair Stylist

PATRICE IVA


Make-Up and Hair Trainee

vivienne simpson







Gaffer

larry randall



Best Boy

gary cross



Electricians

Steve Langley

shawn white

lee parfitt

spencer randall




Construction Electricians

joe mcgee

dean jackson



Generator Operator

barry bellotti



Crane Remote Head Technicians

andy thompson

russell o’connor

ed burge

paul le gall

fred harris

steve hideg



Crane Technicians

stacey hancox

george powell

darren piercy



Property Master

barry gibbs



Props Storeman 

daryl patterson



Props Co-ordinator

clare aldington



Chargehand Dressing Props

roy chapman

martin kingsley



Dressing Props 



john botton

peter watson

alex boswell

collin ellis

jason hopperton

ian young



Chargehand Standby Propman

MITch niclas



Standby Propman

graham dale



Prop Maker

dean brooks



Prop Painter

david mears



Sculptor/Modeller

toby shears



Prop Makers

dominic weisz

victoria ball

peter brown



Prop Painters

tyrone o’donnell

mark dowling


Construction Manager

steve bohan

HOD Carpenter

seamus o’sullivan

Supervising Carpenters

Paul Duff



dave lowery

Chargehand Carpenters

john o’connor

nigel crafts

HOD Painter

gary crosby

Supervising Painter 

dean dunham

Chargehand Painters

dave carter

bruce gallup

Scenic Painter

steve mitchell

HOD Plasterer

richard mccarthy

Chargehand Plasterer

tony vice

Carpenters

nicholas goodhall

michael davis

david ball

dennis bovington

graham barford

Painter

craig gleeson

HOD Riggers

peter hawkins


Electrical Rigger

Roy Elston


Chargehand Rigger

fred crawford

Riggers

william keenan

martin goddard

HOD Stagehand

derek whorlow

Supervising Stagehand

des o’boy

Chargehand Stagehand

john keenan

Standby Carpenter

john mcgee

Standby Painter 

brian morris

Standby Rigger

dave weller

Standby Stagehand

mark goodman

Stagehands

james muir

bradley malin

james stachini

ryan goodman

ray dell

Unit Nurses

SARA DONY

NICK PEARSON

Elton Fara

Nurse/Paramedic

chris burton

peter thorpe

Assistant Accountants

james richardson

chris norman

farnaz donovan

Post Production Accountant

Tarn Harper

Accounts Trainees

rebecca wolf

lawrence joseph

Dialect Coach

william conacher


French Dialect Coach

clifford de spenser

Dialect Coach to Jean Reno

zofia borucka

Stills Photographer

JAY MAIDMENT

Publicists

EDDIE MICHAELS

ERIK BRIGHT






 Casting Assistant

KELLY HENDRY

Stunts

Stunt Co-ordinator/Horse Master

STEVE DENT

Stunt Co-ordinators/Performers

franklin henson

frank henson


Stunt Performers

cc smiff

david anders

andrew bradshaw

bruce cain

steve casell

nick chopping

kelly dent

bradley farmer

dave garrick

paul herbert

rob inch

rowley irlam

adam kirley

kim mcgarrity

peter miles

gareth milne

lee morrison

brian nickels

peter white

lenny woodcock






Lion by

rona brown and associates


Animal Consultant

Rona Brown


Animal Co-ordinator

tanya Steel


Veterinary Surgeon

Peter Scott


Lion Trainers

Martin Lacey

Chris Brown


Lion Action Double

Chris Brown



Horses Supplied by

Steve Dent


Special Effects Supervisor

Yves De Bono





Special Effects Shop Foreman

trevor neighbour

Special Effects Set Foreman

terry cox

Senior Special Effects Technicians

peter fern

ron hone

roger nichols

rodney fuller

Special Effects Technicians

terry lathwell

mike kerby

jason mccameron

matt veale

mark williams

stefano pepin



Special Effects Buyer

nigel nixon

Special Effects Department Co-ordinator

susan warwicker

Special Effects Rigger

ronnie skinner

Plane Specialists

andy crumpholt

steven scott

stephen cook

Special Effects Trainees

chris motjuoadi

craig tarry

james plumbridge

george waite

Stand-Ins

philip ball

caridad angus

Chaperones

ann koska

keith cowper

diane cuttell

marie boublil

nicky downing

sashi gupta

anne-marie smith

basil therney

samantha fox

Health & Safety Manager

jake edmonds

Health & Safety Advisor

mick halton

Airfield Fire Safety

Peter Edwards

1st Defense fire & Rescue Services


Historical Advisor

jack livesey

Tutor

STEPHANIE HURST

Transport Manager

phil allchin

Unit Drivers

terry rhys

vic minay

john coleman

roy kirkman

colin davies

bonner ward

abbi ozturk

phil evans

clive crawley

les furssedon

Rushes Driver

John Swann


Minibus Drivers

john burden

sophie burden

Resident Mechanic

Jason chandler

Standby Camera Car

ken price

Standby Construction Truck

tony powers

Construction Runarounds

bob mcgovern

dave hopkins

Costume Truck

colin bressington

Crowd Costume Truck

Brian Heath

Standby Props Truck

alan burrows

Props Runaround

eddie saunders

Standby Special Effects Truck

george green

Facilities Co-ordinator

ALBERT SMITH

Assistant Facilities Co-ordinators

BARRY STONE

DUNCAN PRENTICE

Gimbal Unit / Greenscreen Unit

Director of Photography

PETER TAYLOR

First Assistant Director

DAVID DANIELS

Script Supervisor

ceri evans cooper

Production Sound Mixer

brian simmons

 Second Assistant Director

BARNEY HUGHES

Floor Runner

EDDIE CANAL

Costume Assistant

philip goldsworthy

Propman

graham chalk

Standby Props

simon hiscock

carl peters

B Camera Operator

GRAHAM HALL

First Assistant A Camera

John ferguson

First Assistant B Camera

brad larner

Second Assistant A Camera

alice hobden

Second Assistant B Camera

ben perry

Key Grip

Kenny Atherfold

Grips

tony rowland

victor hammond

dave cross

Crane Technician

james folly

Remote Head Technician

colin hazell

Video Assistant Operator

dylan jones

Gaffer

jack white

Electricians

kevin roberts

michael white

Standby Carpenter

gavin gordon

Standby Painter

les beaver

Standby Stagehand

steve malin

Standby Painters

eddie wolstencroft

kevin mccarthy

Senior Special Effects Technicians

timothy mitchell

alan hawes

gary cohen

Special Effects Co-ordinator

ian wingrove

LION UNIT

Director of Photography

simon richards

Second Assistant Director

matthew sharp



Grips

jim crowther

stuart godfrey

richard davies

Aerial Unit


Aerial Photography by

Henry Braham BSC




SPACE


First Assistant Director

alexander oakley


Camera Operator

GRAHAM HALL


Script Supervisor

Diana Dill



Chief Pilot

nigel lamb



Safety Pilot

Alister Kay




Helicopter Pilot

fred north



Pilots

Brian Brown

john day

Bob Gauld Galliers

Andrew King

ken kellett

Taff Smith

anna walker

Douglas Gregory

robb metcalfe

Desmond Penrose

Rob Millingship

Andy Sefton



Engineers

mike fenton

nev gardener

Paul Nicholls

Dave Proctor

Jean Michel Munn

tom solomon


















Aerial Co-ordinator (USA)

Michael Patlin




Aerial Co-ordinators (UK)

The Old Flying Machine Company





ray hanna

sarah hanna




Aerial Unit Production Assistant

Laura Wetton




Helicopter Co-ordinator

Peggy North



Picture Vehicle Co-ordinator

steve lamonby




Vehicle Technicians

peter tombs

stuart harrington

manfred schumacher

john fisher

mark tombs


Visual Effects Co-ordinator

Laura miles

Visual Effects By

double negative






VFX Producers

Fay McConkey




Alex Hope




Ellen Walder




Rupert Porter






3D Supervisors

Rick Leary



Alex Wuttke





Animation Supervisor

Mattias Lindahl 





2D Supervisor

Charlie noble



jody johnson









Animators

Aysha Madina



Brian Eyre



Chris Wood



Colin Mcevoy



James Furlong



Jim Lewis



Michael Hull



Stweart Ash



Thomas Ward





3D Artists

Alec Knox



Alison Wortman



Andrew Whitehurst



Emily Cobb



Helena Masand



Hitesh Bharadia



Imery Watson



James Guy



James Tomlinson



Joosten Kuypers



Jordan Kirk



Laurent Paul Robert



Mike Nixon



Stuart Farley



Stuart Love



Toby Taplin



Tyson Cross



Ummi Gudjonsson



Vanessa Boyce



Luke Millar





FX Artists

Eugenie Von Tunzelmann



Pawel Grochola



Alesander Pejic



John Kilshaw



William Elsdale





Shader Writers

Daniel Evans



Katherine Roberts

Look Development

Bertrand Cordier

Texture Artist

Alban Orlhiac





Matte Painting Artists

Diccon Alexander



Dimitri DElacovias





Matchmoving

Carlos Poon



Clare Williams



Dameon Boyle



Daniel Wood



Jeremy Plant



Joel Green



Tom Griffiths





Previs Artists

Kevin O’Sullivan



Nick Symmons



Richenda Wheeler

Compositors

Alex Ireland




Alice Mitchell



Alistair Crawford



Andre Brizard



Ben Taylor



Chris Burn



Chris Elson



Ciaran Crowley



Claire Inglis



Foad Shah



Fred Place



George Zwier



Gruff Owen



Guy Elson



Helen Wood



Ivan Mena



James Etherington



Jelena Stojanovic



Jeremy Hattingh



Jim Steel



Jon Bowen



Judy Barr



Kim Gordon



Matthew Shaw



Michael Bell



Niki Wakefield



Oliver Atherton



Paul Norris



Pedro Lara



Richard Briscoe



Rohit Gill



Sarah Lockwood



Scott Taylor



Sean Danischevsky



Sharon Warmington



Simon hughes



Tom Rolfe



Trevor Young



Tristan Myles



Victor Wade





Roto Artists

Evonne Merlicek



Sandra Reis





VFX Coordinators

Clare Tinsley



Tracey LeAdbetter

VFX Production Assistant

Emma Larsson





VFX Editorial

William Skellorn



Antonella Ferrari 



Richard Diver





Colour Supervision

Matthias Scharfenberg





R&D

Al Crate



Ian Masters



Jeff Clifford 



Jennifer Wood



Jonathan Stroud



Oliver James



Peter Kyme



Ted Waine





Studio

Pete Hanson



Christopher Sweet



Zelda Tinska



Liam Tully



Gavin Gregory





Render Wrangling

Tom Steadman



Zoe Cranley





Tech

Dave Scott



Paul Hogbin



Evan Fraser



James Roberts



Henrik Hoffgaard



Mark Kuggeleijn



Steve Lynn

Additional Visual Effects By

EFX

VFX Post Production Manager

Carey Gosa

3D Supervisor

Dave Rand

2D Supervisor

Brian Wolf

Previs Artist

forrest arnold


Technical Supervisor

Joel Merritt


Lead 3D Animator

Brian Lutge

Lead 3D Artist

Jason Yanofsky



Elika Burns



Lucinda Chee

Compositors

Jon Doyle



Sari Gennis



Mamie McCall



Carlos Morales

Digital Intermediate by

Framestore CFC

Space



Colourist

Asa Shoul

Space



Producer

Sarah Micallef

Space



Senior Producer

Claire McGrane

Executive Producer

Jan Hogevold

Digital Grading Assistants

Steve Wagendorp



Brian Krijgsman

Data Operators

Charlie Habanananda



Maria Michalopoulou

Film Mastering Engineer

Alistair Hamer

Film Mastering Assistant

Kevin Lowery

Digital Lab Engineers

Michael Cowler



Cyn Langley

Editorial

Kerry Downing

ADR Voice Casting

Louis Elman Associates

Foley Mixers

Ed colyer

DavID Tyler

Foley Artists

Jack Stew

Mix Technicians

Doug Cooper



Rob Killick

Re-Recorded at

DE LANE LEA

For Ingenious Films

Production Executive

Paula Jalfon

Accounting Executive

Mark Fielding

Legal and Business Affairs Executive

Alison Brister

Insurance

AON/ALBERT g RUBEN


Legal Services by

Stone, Meyer, Genow, Smelkinson & Binder, LLP



and S.J. Berwin

Cameras & Lenses by

PANAVISION

Lighting Equipment

lee lighting

Transfer & cloning facilities

Midnight Transfer


Color by

technicolor

Camera Cranes

Panavision, Arri Media and JDC Ltd


Financing provided by

Bank of Ireland


Completion Guaranty provided by

cineFinance, LLC


With Special Thanks To

Leumi Bank (UK)


Audited by

STEPHEN JOBERNS, AGN SHIPLEYS



C & P Graphics

ANDY WRIGHT

PETER WRIGHT


Walkie Talkies

WAVEVEND COMMUNICATIONS

Helicopters and Gyron Mounts

ACS (France) Ltd.


Main Unit Catering 

ALL ENGLAND CATERING

Costumiers

ANGELS

Editing Equipment

EditHire

Editing Facilities

Goldcrest Post Production

Post Production Script Services

SAPEX Scripts

Legal Clearances

BELLWOOD MEDIA

Transport

LAys International


Location Facilities

Location Facilities Ltd.


MUSIC

















Music Supervisors

Peter Afterman




Margaret Yen









Score Produced by

Trevor Rabin

Paul Linford

Orchestrations by

Gordon Goodwin

David Metzger

Don Harper

Tom Calderaro

Supervising Music Editor

Jeanette surga

Music Editor

Michael Price

Music Co-ordinator

Alison Litton

Score Conducted by

Don Harper

Score Recorded At

Air Studios, Lyndhurst, London

Score Recorded by

Jake Jackson

Digital Recordist

Chris Barrett

Score Assistant Engineer

Olga Fitzroy

Score Mixed by

Steve Kempster

Mixed at

Signet Studios, Los Angeles

Orchestra Led by

Gavyn Wright

Orchestral Contractor

Isobel Griffiths

Choir

Metro Voices

Choir Conducted by

Jenny O’Grady

Music Research and Clearance

Matt Biffa for Air-Edel Associates Ltd.

Music Preparation

Booker White

Librarian

Jill Streater for Global Music Service

Songs

“Take Me Back To Dear Old Blighty”

written by AJ Mills, Fred Godfrey and Bennett Scott

published by EMI Music Publishing Ltd.



“You Can’t Beat Us (If It Takes 10 Million More)”

written by Ernest Ball and J. Brennan

published by EMI Music Publishing Ltd.







“Mademoiselle From Armentieres”

written by Harry Carlton and Joe Tunbridge

published by EMI Music Publishing Ltd.

“How Ya Gunna Keep ‘Em Down On The Farm (After They’ve Seen Paree?)”

written by Walter Donaldson, Samuel M Lewis and Joseph Young

published by EMI Music Publishing Ltd.

Licensed by Sony BMG Commercial Markets UK





“Onward Christian Soldiers”

written by Rev. Sabine Baring-Gould and Arthur Sullivan







WITH SPECIAL THANKS

Tim Johnson


Doug Stone


Robert Leger


thanks to


Neville Reed, Julie Wicks

RAF Halton, Wilton’s Music Hall

Wrest Park, Somerset House

Cemex, Screen East

The Real Aircraft Company

MOD Training Estates – Stanta

611 Volunteer Gliding Squadron

Castle Howard

Shuttleworth Collection


FILMED AT LOCATIONS IN ENGLAND

AND AT ELSTREE STUDIOS

[image: image2.png]PAWSI
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The animal action in this movie complied with the PAWSI Code of Practice for the care and welfare of animals working in the audio visual industry.

The characters and incidents portrayed and the names herein are fictitious, and any similarity to the name, character or history of any actual persons living or dead is entirely coincidental and unintentional.

This motion picture is protected under the laws of the United States and other countries and its unauthorised duplication, distribution or exhibition may result in civil liability and criminal prosecution.

Produced by Ingenious Film Partners LLP on behalf of Electric Distribution (Flyboys) Ltd.

Copyright © 2006 Electric Holdings (Flyboys) Inc.


In Memory

of

Jorge Gallegos

and

Ray Hanna


Flyboys
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